Based on his play



FADE | N:

I NT. OFFI CE BU LDI NG - NI GHT

EDMOND, a young man dressed as a stockbroker in his 40’ s,
wal ki ng past the reception area of his office building. The
RECEPTI ONI ST hands hi ma card which says 1:15. Ednond

conti nues wal king toward the elevator. He stops to | ook at
somet hi ng.

ANGLE - HI'S PO NT OF VI EW

Door marked, “No Entrance” is half open. |Inside the door, a
young Puerto Rican COUPLE are kissing very |ovingly.

ANGLE - CLOSE UP EDMOND

Sound of the el evator door OPEN NG

ANGLE - EDMOND

Acconpani ed by several other business people, gets into the
el evat or door.

I NT. OFFI CE BUI LDI NG LOBBY - NI GHT

Ednond wi th ot her busi ness people conmes out into the |obby
and wal ks past the newsstand. He |ooks at the newspaper.

ANGLE - PO NT OF VI EW

The newspaper, New York Tinmes, headline which reads *“MAN
CONCEDES EXTEND OF SELF ON ERROR.”

ANGLE - EDMOND

Looki ng confused at the newspaper. Behind and he conti nues
out of the | obby.

He' s pushed from behi nd and continues out of the | obby.

EXT. MADI SON AVENUE STREET - N GHT

Ednond, acconpani ed by the other office people, cones out
onto the street. Ednond gazes at the cab. A very beautiful
young WOVAN, with very |long black hair conmes between Ednond
and the cab.

ANGLE - EDMOND
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Looki ng after the wonman.

ANGLE - ON FRONT OF THE WOVAN

She’s wal king toward the canera, Ednond follows her, slowy
as if in sonewhat of a daze. She disappears into a group of
peopl e.

ANGLE - EDMOND

St andi ng al one on the sidewal k as the people stream past him

EXT. RUN DOMN RESI DENTI AL CI TY STREET - N GHT

Ednond wal ki ng down the street holding his brief case, rather
tired, his tie |oosened. He stops to |ook at sonething.

ANGLE - PO NT OF VI EW

Sign of a fortune-teller, MRS. BLOVONSKI, card reads, THE
FUTURE FORETOLD sitting in the wi ndow of a run down buil di ng.
The nunber of the sign is 115.

ANGLE - EDMOND

Looki ng down at the card which he holds in his hand.

ANGLE - PO NT OF VI EW | NSERT

Cty Cab Conpany, the card 115, the sanme card he was given by
the receptionist.

ANGLE - FROM THE BACK

Ednond as he walks into the door of the fortune teller.

I NT. FORTUNE- TELLER S APARTMENT - N GHT

We see part of the body of the FORTUNE- TELLER and her chair
as she speaks.

FORTUNE- TELLER
If things are predeterm ned surely
t hey nust manifest thensel ves.

As she speaks, the fortune-teller noves into the frame, we

see a fairly non-descript |ooking wonman of about 55 years old
and she speaks.
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FORTUNE- TELLER

When we | ook back -- as we | ook
back -- we see that we coul d never
have done ot herw se than as we did.

( PAUSE)
Surely, then, there nust have been
signs. If only we could have read
them W say “l see now that |
could not have done otherw se... ny
diet caused ne. O ny stars...
whi ch caused ne to eat what

ate... or ny genes, or sone other
t hi ng beyond ny control forced ne
to act as | did...” And those

t hi ngs which forced us of course,
must nmeke their signs: our diet, or
our genes, or our stars.

( PAUSE)
And there are signs. Wat we see
reflects (nore than what is) what
is to be.

( PAUSE)
Are you col d?

ANGLE - EDMOND

EDMOND
No.

( PAUSE)
ANGLE - EDMOND TO THE FORTUNE- TELLER

FORTUNE- TELLER
Wuld you like nme to close the
wi ndow?

EDMOND
No, thank you.

FORTUNE- TELLER

Gve nme y our palm (EDMOND DCES
SO ) You are not where you bel ong.
It is perhaps true none of us are,
but in your case this is nore true
than in nost. W all like to
believe we are special. |In your
case this is true. Listen to ne:

She continues talking as the lights DOM Tal king, we got to
a ECU.
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As she CONTI NUES
ANGLE - ECU

Ednond as he |l eans forward and the fortune-teller did his
Voi ce over.

FORTUNE- TELLER
The worl d seens to be crunbling
around us. You | ook and you wonder
if what you perceive is accurate.
And you are unsure what your place
is. To what extent you are cause
and to what an effect... (HE LOOKS

DOVK))
ANGLE - EDMOND' S HAND

In the hands of the fortune-teller.

I NT. EDMOND' S DI NI NG ROOM - NI GHT

ANGLE - EDMOND

Staring down at sonethi ng.

ANGLE - PO NT OF VI EW

I nsert shot fromabove. A plate with a couple of vegetables
onit. H's hand is seen noving into the franme of fork of
speari ng of vegetables very slowy.

ANGLE - ECU - H' S EYES WATCHI NG H S HAND

Canera noves back as his hand brings the food up to the nouth
and Ednond | ooks up. As Ednond | ooks up,

ANGLE - PO NT OF VI EW

W are now in his BEDROOM H's WFE, absolutely naked
standi ng | ooking at himfromdressing area in the bedroom

pi cks a tuxedo which is on the hanger and brings it in front
of her body and noves toward himw th the tuxedo. She
speaks.

Ednond and his wife are sitting in the living room A pause.

W FE
The girl broke the | anp. (PAUSE)
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EDMOND
Wi ch | anp?

W FE
The anti que | anp.

EDMOND
In nmy roonf

W FE
Yes. (PAUSE)

EDVOND
Huh.

ANGLE - THE ROOM

Ednond sitting in his underwear, noves over and takes the
tuxedo fromher and puts it on the bed. Canera follows him
as he noves over to his dressing table and hunts for cuff
['inks.

W FE
That |anp cost over two hundred and
twenty dol |l ars.

EDMOND
(PAUSE) Maybe we can get it fixed.

W FE
W' re never going to get it fixed,
| think that that's the point... |
think that’s why she did it.

EDMOND
Yes. Alright--1"m going. (PAUSE)

He gets up and starts out of the room
W FE

WIIl you bring ne-back sone
cigarettes...

EDMOND
I’ m not com ng back.
W FE
What ?
EDMOND

I’ mnot com ng back... (PAUSE)
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W FE
What do you nean?

EDMOND
I’mgoing, and |I’mnot going to
conme back. (PAUSE)

W FE
You’' re not ever com ng back?

EDMOND
No.

W FE
Why not ? ( PAUSE)

EDMOND
| don’t want to live this kind of
life.

Canmera foll ows Ednond as he goes and sits on the bed.

W FE
VWhat does that nean?

EDMOND
That | can't live this |ife.

W FE
“You can't live this life” so
you' re | eaving ne?

EDMOND
Yes.

W FE
Ah. Ah. Ah. And what about “ME?”
Don’t you | ove ne anynore?

EDMOND
No.

W FE
You don’'t?

EDMOND
No.

W FE

And why is that?
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EDMOND
| don’t know.

W FE
And when did you find this out?

EDMOND
A long tinme ago.

W FE
You di d?

EDMOND
Yes.

W FE
How | ong ago?

EDMOND
Year s ago.

W FE

You’' ve known for years that you
don’t | ove nme?

EDVOND
Yes. (PAUSE)

W FE
Oh. (PAUSE) Then why do you deci de
you' re | eaving ne now?

EDMOND
|’ ve had enough.

W FE
Yes. But why now?

EDMOND
(PAUSE) Because you don’t interest
me spiritually or sexually. (PAUSE)

W FE
Hadn’t you known this for sone
time?

EDMOND

Wiy do you think?

W FE
| think you did.
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EDMOND
Yes, | did.

W FE
And why didn’t you | eave then? Wy
didn’t you | eave then, you stupid

shit!!'!l Al of these years you say
that you' ve been living here...?
(PAUSE) Eh? You idiot... 1’ve had
enough. You idiot... to see you
passing judgnent on nme all this
time. ..

EDMOND
I never judged you..

W FE

and then you tell ne. “You're

| eaving.”

EDMOND
Yes.

W FE
Go, then...

EDMOND
Il call you.

W FE

Pl ease. And we'll talk. Wat
shall we do with the house? Cut it
in hal f?

She goes to the door gathering her clothing off the bed.
Canera follows her to the door.

W FE
Co. Get out of here. Co.

ANGLE - EDMOND

EDMOND
You think that |1’ mfooling.

ANGLE - THE W FE

W FE
| do not. Goodbye. Thank you.
Goodbye. (PAUSE) Goodbye. Get
out. Get out of here.

( MORE)
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And don’t you ever cone back. Do
you hear ne?

Exits, closing the door on him She SLAMS the door.
ANGLE - EDMOND SI TTI NG ALONE ON THE BED

He starts to get dressed in his tuxedo pants, changes his

m nd and takes them off again. Canera follows himas he goes
to closet and begins to hang the pants on a pants hanger. He
thinks for a nonent, drops the pants and the hanger to the
floor.

Ednond t hinks for a nonent, and then nods, as if to say,
“Yes, that’s right.”

I NT. BAR - N GHT

An enmpty bar. W see part of the BARTENDER S torso noving
past the frame. Ednond cones up to the bar. Canera pulls
back to reel Ednond to the bar.

ANGLE - FROM THE FRONT

Ednond, the man who's just slid into the bar next to him
frame that Edward Hopper photograph. The man starts to
speak.

Ednond is at the bar while a man is next to him They sit
for a while.

MAN
| tell you who's got it easy...

EDVOND
Who?

MAN
The niggers. Sonetines | w sh |
was a nigger

EDMOND
Sonetinmes | do, too.

MAN
I1"d rob a store. I don’t bl ane
them | swear to god. Because |

want to tell you: we’'re bred to do
the things that we do.

EDMOND
Mm

( CONTI NUED)



10.
CONTI NUED:

MAN
Nort hern Race one thing, and the
Sout hern Race sonething else. And
what they want to do is sit beneath
the tree and watch the el ephant.

( PAUSE)

And | don’t blane them one snal
bit. Because there’'s too nuch
pressure on us.

EDMOND
Yes.

MAN
And that’s no joke, and that’s not
poetry, it's just too much.

EDMOND
It is. It absolutely is.

MAN
A man’s got to get out...

EDMOND
What do you nean?

MAN
A man’s got to get away from
hi nsel . ..

EDMOND
That's true..

ANGLE - POV

A BEAUTI FUL YOUNG WOVAN wal ks into the bar.
ANGLE - THE TWO MEN LOOKI NG

ANGLE - THEIR PO NT OF VI EW

A YOUNG MAN cones into the door after her and | eads her to a
t abl e.

ANGLE - EDMOND AND THE NMAN
MAN
because the pressure is too
much.

EDMOND
What do you do?
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VAN
What do you nean?
EDMOND
What do you do to get out?
VAN
VWhat do | do?
EDMOND
Yes.
VAN

What are the things to do? What
are the things anyone does...?

( PAUSE)
Pussy... | don’t know. .. Pussy...
Power... Money... uh,...
adventure. ..
( PAUSE)
| think that’'s it... uh, self-
destruction... | think that that’'s
it... don't you...?
EDMOND
Yes.
MAN
uh, religion... | suppose

that’s it, uh, rel ease, uh,
ratification.

( PAUSE)
You have to get out, you have to
get sonet hing opens your nose, life
is too short.

EDMOND
My wife and | are inconpatible.

MAN
I’msorry to hear that.
( PAUSE)
I n what way?

EDMOND
| don’t find her attractive.

MAN
Uh huh. .

EDMOND
...and she hates ny guts.
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MAN
Mm

EDMOND
It’s a boring thing to tal k about.
But that’s what’s on ny m nd.

MAN
| under st and.

EDMOND
You do?

MAN
Yes.
( PAUSE)

EDMOND
Thank you.

MAN
Believe ne, that’s alright. | know
that we all need it, and we don’'t
know where to get it, and | know
what it neans, and | understand.

EDMOND
.1 feel...

MAN

I know. Like your balls were cut

of f.
EDMOND

Yes. A long, long tine ago.
MAN

Mn  Hm
EDMOND

And | don't feel |ike a man.
MAN

Do you know what you need?
EDMOND

No.
MAN

You need to get |aid.
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EDMOND
| do. | know | do.

MAN
That’s why the niggers have it
easy.

MAN

[l tell you why: there are
responsibilities they never have
accept ed.

( PAUSE)

The man digs in his pocket.
ANGLE - THE MAN'S HAND I N HI S POCKET

He brings out a card. He passes the card to Ednond. Canera
follows. W read the nane “The Allegro Bar. Everything for
the Gentl eman.”

ANGLE - EDMOND
As he takes the card.

MAN
Try the “Allegro.”

EDMOND
VWhat is that?

MAN
A bar on 47th Street.

EDMOND
Thank you.

The man gets up, pays for drinks.

MAN
I want this to be on ne. | want
you to renenber there was soneone
who | i st ened.
( PAUSE)
You' d do the sane for ne.

The man exits. The canera foll ows Ednond as he noves to the
exit.
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I NT. ALLEGRO BAR - N GHT

A flashy neon bar. Wirling lights. Wnen dressed as B
Grls turn to look at the entrance.

ANGLE - EDMOND COM NG I N AND STRAI GHTENING HI' S TI E

ANGLE - EDMOND MOVES | NTO THE BAR

He sees sonething off to the side of the bar. Turns to | ook.
ANGLE - | NSIDE OF THE COAT ROOM

In the back, a couple is kissing very lovingly. 1It’'s the
same puerto rican couple that he saw at the office. B-Grl.
Voi ce over.

Ednond sits by hinself for a mnute. A B-GRL cones by.

B-G RL
You want to buy ne a drink?

ANGLE - EDMOND TURNS

He is talking to a lovely young girl in a very abbreviated
dress.

EDMOND
Yes.
( PAUSE)
I’mputting nyself at your nercy...
this is ny first tinme in a place

like this... | don’t want to be
t aken advant age of.
( PAUSE)

You under st and?

The B-Grl escorts Ednond. The canera follows to the bar.
They sit at the bar.

B-G RL
Buy nme a drink and we' Il go in the
back.

EDMOND
And do what ?

B-G RL
VWhat ever you want.

ANGLE - EDMOND LEANS OVER AND WHI SPERS SOMETHI NG TO B-G RL
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Nods and says:

B-G RL (cont’d)
Ten dol | ars.

ANGLE - EDMOND AND THE B-Qd RL

Ednond starts to get up and nove away fromthe bar. B-Grl
puts her hand on his arm

B-G RL (cont’d)
Buy nme a drink.

EDMOND
You get a comm ssion on the drinks?

B-G RL
Yes.

The bartender noves into the frane and brings the drink. She
gestures to bartender who brings drinks.

EDMOND
How much comm ssion do you get?

B-G RL
Fifty percent.

BARTENDER
(bringing drinks)
That’s twenty bucks.

EDMOND

(getting up)
It’s too much.

BARTENDER
What ?

EDMOND
Too nmuch. Thank you.

B-G RL
Ten!

EDMOND

No, thank you.

B-G RL
Ten!
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EDMOND
I"I'l give you five. 1'Il give you
the five you d get for the drink if
| gave themten. But |’m not going
to give themten.

B-G RL

But you have to buy ne a drink.
EDMOND

I’msorry. No.
B-G RL

Al right.

( PAUSE)

G ve ne ten.
EDMOND

On top of the ten?
B-G RL

Yeah. You give ne twenty.
EDMOND

| should give you twenty.
B-G RL

Yes.
EDMOND

To you.
B-G RL

Yes.
EDMOND

And then you give himthe five?
B-G RL

Yes. | got to give himthe five.

Ednond gets up

EDMOND

No.
B-G RL

For the dri nk.
EDMOND

No. You don’t have to pay himfor
the drink. Tea...
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B-3 RL
It’s not tea.
EDMOND
It’s not teal!...?
(he drinks)
If it’s not tea what is it,
then...? | cane here to be

straight with you, why do we have
to go through this...>

The MANAGER cones into the frane.
MANAGER
Get in or get out...
(pause)
Don't mll around. Get in or get
out .
ANGLE - EDMOND LOCKI NG AT THE MANAGER
ANGLE - MANAGER
Puts his hand on his armand pulls Ednond out of the frane.
ANGLE - MANAGER MANHANDLI NG EDMOND TOWARD THE DOOR
MANAGER (cont’ d)
(pause)
Al right.

The manager escorts Ednond out of the bar.

EXT. TIMES SQUARE STREET - N GHT

Faces of people noving past the canmera turn to | ook at the
caner a.

ANGLE - AIR POV

Ednond bei ng propelled out onto the street, |ooks at the
people, starts arranging hinself and noves into the crowd.
Canera noves with Ednond as he noves al ong the street
arrangi ng his jacket and straightening his tie.

He sees soneone, | ooks to his side, sees soneone | ooking at
hi m

ANGLE - THE FACE OF A VEELL KEPT BUSI NESS MAN

Looki ng at him | ooking at Ednond, | ooks away.
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ANGLE - EDMOND LOOKS AT THE BUSI NESS MAN
And | ooks away from himdefiantly, |ooks to his side.
ANGLE - HI'S PO NT OF VI EW

A neon sign on the building which says, “Conpletely Nude,
Absol utely Nude.”

ANGLE - EDMOND LOOKI NG AT THE SI GN

Strai ghtens his shoul ders and wal ks defiantly toward the sign
and into the door of an establishnment which says, “Peep
Show. ”

I NT. PEEP SHOW GALLERY - NI GHT

Cl ose doors. Canera pans just one after another of closed
doors. Into the frame conmes a G RL in spangled g-string and
pasties. She turns to the canera and says:

G RL
Seven. (Go in seven
(he starts to booth seven)
No. Six! | nmean six. Go in siXx.

The girl disappears into a booth marked #6.
ANGLE - EDMOND LOCKI NG AT THE OPEN DOOR

Canera retreats as Ednond advances toward the canmera, goes
into the booth and cl oses the door behind him Ednond | ooks
around the booth and sits down on a little chair.

ANGLE - FROM THE BACK

We see a Plexiglass barrier, perforated with |ittle holes
behind the barrier, we see hazily the girl who invited Ednond
into the boot h.

He goes into booth six. She disappears behind the row of
boot hs, and appears behind a Plexiglass partition in booth
Si X.

G RL (cont’d)
Take your dick out.
(pause)
Take your dick out.
(pause)
Conme on. Take your dick out.
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EDMOND
I’mnot a cop

G RL
I know you’re not a cop. Take your
dick out. |1’mgonna give you a
good ti ne.

EDMOND
How can we get this barrier to cone
down?

G RL
It doesn’'t cone down.

EDMOND
Then how are you going to give ne a
good tine?

G RL
Come here.
(he leans cl ose, she
whi spers)
G ve ne ten bucks.
(pause)
G ve ne ten bucks.
(pause)
Put it through the thing.
(she indicates a snall
ventilator hole in the
Pl exi gl ass; pause)
Put it through the thing.

EDMOND
(checking his wallet)
| haven’t got ten bucks.

G RL
kay... just... yes. GCkay. Gve
me the twenty.

EDMOND
Are you going to nake ne change?

G RL
Yes. Just give ne the twenty.
Gve it to nme. Good. Now take
your dick out.

EDMOND
Can | have ny ten?
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G RL
Look let me hold the ten.
EDMOND
G ve nme the ten back.
(pause)
Come on. Gve nme ny ten back
G RL
Let me hold the ten..
EDMOND
Gve nme ny ten back and 1’|l give

you a tip when you' re done.
(pause; she does so)
Thank you.

G RL
Ckay. Take your dick out.

EDMOND
(of the Pl exiglass)
How does this thing cone down?

Ednond has now dropped his pants and he says he says, “How
does this thing conme down” smling.

ANGLE - THE G RL

G RL
It doesn’'t cone down.

ANGLE - EDMOND

EDMOND

It doesn’'t cone down?
G RL

No.
EDMOND

Then what the fuck am | giving you
ten bucks for?

G RL
Look: you can touch ne. Stick your
finger in this you can touch ne.

EDMOND

| don’t want to touch you... | want
you to touch ne...
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G RL

| can't.

pause)
| would, but I can't. W’ d have
the cops in here. W would.
Honest | y.

(pause)
Look: put your finger in here...
come one.

(pause)
Conme on.

ANGLE - THE G RL STI CKS HER FI NGER THROUGH THE LI TTLE
PLEXI GLASS CONTAI NER

ANGLE - CLOSEUP - EDMOND LOOKI NG DOMN AT THE FI NGER
ANGLE - EDMOND
As he pulls up his pants and storns out of the booth.
ANGLE - THE G RL SAYI NG AFTER HI'M
He zips up his pants and | eaves the boot h.
G RL (cont’d)

You're only cheating yourself..
EXT. CITY STREET - N GHT
| NSERT - THREE QUEENS

One red and two bl ack queens bei ng mani pul ated by a CARD
SHARPER on tabl e.

SHARPER

You pick the red you win, and
twenty get you forty. Put your
noney up. The bl ack gets back, the
red you go ahead... Wio saw t he
red...? Wwo sawthe red...? Wo
saw her...?

(this dialogue with the

Shar per conti nues)

ANGLE - EDMOND WALKI NG DOWN THE STREET
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Over a group of three card MONTE PLAYERS, nen fromthe
ghetto, the Sharper who continues to speak “Pick the red you
wi n, black get back, red you go ahead” and several shills

pl aying three card nonte under a street light on top of a
card board box.

Ednond wal ks past the group and he stops at a stoplight next
to the three card nonte players. A BYSTANDER, a nan dressed
as a working man in his fifties, turns to Ednond and says:

BYSTANDER
(to Ednond)
The fellow over there is a shill...

ANGLE - EDMOND TO THE BYSTANDER
As Ednond waits for the light.

EDMOND
Who is...?

Byst ander points.
ANGLE - THEIR PO NT OF VI EW

As they turn. One of the nmen who is acting as shill for the
three card nonte gane.

BYSTANDER (O. C.)
You want to know how to beat the
gane?

ANGLE - EDMOND TO THE BYSTANDER

EDMOND
How?
BYSTANDER
You figure out which card has got
to win...
EDMOND
Uh huh. ..
BYSTANDER

and bet the other one...
ANGLE - THE SHARPER
SHARPER

Who saw the red, who sawit, the
red is going to get you ahead.
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The bl ack going to get you back,
but the red going to get you in the
bl ack...?

ANGLE - EDMOND TO THE BYSTANDER
BYSTANDER
They're all shills. They' re al
part of an act.

Ednond and the bystander continue to watch through the gate.
Sharper to the SH LL says:

SHARPER
Who saw her? Five will get you
ten..

SHI LL

(pl ayi ng | ookout)
Cops... cops... cops... don't
run... don’t run..
ANGLE - EDMOND TURNS TO LOOK AT THE SHI LL

The Shill and the Sharper are fully intense and di sbursing.
Ednond | ooks around to see what they’ re tal ki ng about.

ANGLE - PO NT OF VI EW

Two POLI CEMEN com ng down the street at a brisk pace.
Ednond and the bystander begin to nove off.

Everyone scatters.

Ednond noves down the street.

Canera conti nues with Ednond wal ki ng down the street fromthe
cops. He passes toward a man passing out |eaflets.

ANGLE - THE MAN

A young black man with a bunch of leaflets in his hand
sayi ng:

LEAFLETEER
Check it out... check it out...

And POPPI NG | eafl ets once agai n one anot her.
ANGLE - EDMOND
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Coming up to the man and reaches out his hand for the
LEAFLET.

ANGLE - | NSERT THE LEAFLET

Check that. It’s going to say “Atlantic Leisure Cub
Everything for the gentleman” and a picture of a line draw ng
of a young woman holding up a drink with a smle on her face.

ANGLE - EDMOND TAKES THE LEAFLET AND READS | T

LEAFLETEER (cont’ d)
This is what you | ooking for...
Take it... |I’magiving you
sonet hing... Take it...
(Ednond takes | eaflet)
Now. is that what you' re | ooking
for or not...?

EDMOND
(reading leaflet)
Is this true...?

LEAFLETEER
Wuld | give it to you if it
wasn’t...?

Ednond wal ks off reading the leaflet. Continues with his
spi el .

LEAFLETEER (cont’ d)

Check it out, check it out, check

it out...
The | eafl eteer noves on down the street. Canera continues on
Ednond.
I NT. VWHOREHOUSE - NI GHT
ANGLE - | NSERT THE LEAFLET
ANGLE - EDMOND READI NG THE LEAFLET
As he wal ks up a flight of stairs. The canera dollies with
himup to the top of the flight of stairs. Ednond cones to
the top of the stairs and I ooks in front of him

ANGLE - A VERY BEAUTI FUL RED- HEADED WOVAN

O about 45 years ol d readi ng a paperback book. She | ooks
up. She is the MANAGER of the whorehouse.

( CONTI NUED)
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Ednond shows up with the leaflet. He talks to the manager.

MANAGER
Hel | o.
EDMOND
Hel | o.
MANAGER
Have you been here before?
EDMOND
No.
MANAGER

How d you hear about us?
Ednond shows her the |eaflet.

MANAGER (cont’ d)
You from out - of -t own?

EDMOND
Yes. What’'s the deal here?
MANAGER
This is a health club
EDMOND
I know.
MANAGER
And our rates are by the hour.
(pause)
EDMOND
Yes?
MANAGER

Si xty-eight dollars for the first

hour, sauna, free bar, showers...
(pause)

The hour doesn’t start until you

and the nmasseuse are in the room

EDMOND
Al right.

MANAGER

What ever happens in the room of
course, i s between you

( CONTI NUED)
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EDMOND
| under st and.
MANAGER
You under st and?
EDMOND
Yes.
MANAGER
... or, for tow hours it’'s one
hundred fifty dollars. |If you want

two hostesses that is two hundred
dollars for one hour.

(pause)
What ever arrangenent that you chose
to make with themis between you.

EDMOND
Good.
(pause)
MANAGER
What woul d you |ike?
EDMOND
One hour.
MANAGER
You pay that now. How would you
like to pay?
EDMOND
How can | pay?
MANAGER
Wth cash or credit card. The
billing for the card will read

“Atlantic Ski and Tennis.”

EDMOND
"Il pay you with cash.

26.

He digs in his pocket for the cash. The manager stands and

conmes over to the side and stands by Ednond smling at

ANGLE - EDMOND AND THE MANAGER

hi m

She takes the noney fromhim nods, puts an armthrough his
and escorts himthrough the door. The canera pans to watch

t hem go through the door.
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I NT. WHOREHOUSE PARLOR - NI GHT

A couch. Ednond is escorted to the couch. Ednond cones into
the frane escorted to the couch by the nanager. He sits down
on the couch. The manager |eaves the frane.

ANGLE - EDMOND S PO NT OF VI EW

The manager wal ki ng over to a bar at which are seated several
very nicely casually dressed young girls who smle at Ednond.
The manager fixes a drink at the bar, conmes back and brings
the drink to Ednond. Canera follows her. Ednond accepts the
dri nk.

EDMOND
Thank you.
MANAGER
Not at all. Have a |ovely evening.
(smles at Ednond and
| eaves)

ANGLE - EDMOND SI TTI NG ON THE COUCH DRI NKI NG H' S DRI NK
ANGLE - EDMOND S PO NT OF VI EW

Of to the side of the bar, a YOUNG WOMAN coni ng down a
corridor, beautiful young woman with bl onde hair smles
dermurely at Ednond and sits down at the bar.

ANGLE - EDMOND LOOKI NG AT THE YOUNG WOVAN

I NT. WHOREHOUSE CUBI CLE - N GHT

The young woman, now dressed in a cam sole cones into the
frame. Canera pans over to a bed where we see Ednond inside
the small cubicle dressed in his skivvies. The young woman
begins to rub his beck. The young woman who will now be
characterized as WHORE says:

VHORE

How are you?
EDMOND

Fi ne. | " ve never done this before.
VHORE

No?
(she starts rubbing his
neck)

( CONTI NUED)
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EDMOND
No. That feels very good.
(pause)

VHORE
You’ ve got a good body.

EDMOND
Thank you.

VHORE
(pause)
Do you work out?

EDMOND
| jog.

The Whore cones and sits on the bed next to him
face to her.

ANGLE - EDMOND AND THE WHORE
She ki sses himdenurely on the |ips.

VWHORE
Mmm
(pause)

EDMOND
And | used to play football in high
school

VHORE
You’' ve kept yourself in good shape.

EDMOND
Thank you.

The Whore noves away from him

ANGLE - EDMOND AND THE WHORE SI TTI NG ON THE BED

VHORE
(pause)
VWhat shall we do?
EDMOND
I'"d like to have intercourse with

you.

28.

Rai ses hi s
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VHORE
That sounds very nice. 1'd like
t hat too.

EDMOND
You woul d?

VHORE
Yes.

EDMOND
How nuch woul d t hat be?

VHORE
For a straight fuck that would be a
hundred fifty.

EDMOND
That's too nuch

VHORE
You know that |’mgiving you a
br eak.

EDMOND
no. .

VHORE
Because this is your first tine
her e.

EDMOND
No. It’s too much, on top of the
si xty-eight at the door...

VHORE
... | know, | know, but you know, I
don't get to keep it all. | split
wth them Yes. They don't pay
me, | pay them

EDMOND
It’s too nuch.
(pause)
The Whore si ghs.

VHORE
How much do you have?
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EDMOND
Al | had was one hundred for the
whol e t hi ng.

VHORE

You nean a hundred for it all.

EDMOND
That only left nme thirty.

VHORE
Nooo, honey, you couldn’'t get a
thing for that.

EDMOND
Wel |, how nuch do you want ?

VHORE
(si ghs)
Alright, for a straight fuck, one
hundred twenty.

EDMOND
| couldn’t pay that.
VHORE
I"msorry, then. It would have
been ni ce.
EDMOND
Il give you eighty.
VHORE
No.
EDMOND
One hundr ed.
VHORE

Al right, but only, you know cause
this is your first tine.

EDMOND
I know.

VHORE
. cause we split wth them you
under st and. . .

EDMOND
| under st and.

( CONTI NUED)
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VHORE
Alright. One hundred.

EDMOND
Thank you. | appreciate this.
(pause)
Wuld it offend you if | wre a
rubber...?

VWHORE
Not at all.
(pause)
EDMOND
Do you have one...?
VWHORE
Yes.
(pause)

You want to pay ne now...?

EDMOND
Yes. Certainly.

He takes out his wallet. Hands her a credit card.

VHORE
I need cash, honey.

EDMOND
They said at the door..

VHORE
You have to pay ne with cash...

EDMOND
| don’t think I have it..
(he checks through his
wal | et)
I don’t have it...

VHORE
How much do you have...?
EDMOND
I, uh, only have sixty.
VHORE
Jeez, I'’msorry honey, but | can’'t

do it.
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Canera follows her to the door where she takes down the
clothes that she’s been wearing and starts to dress.

ANGLE - EDMOND AS HE STANDS

EDMOND
Wll, wait, wait, wait wait, maybe
we could... wait...
VWHORE
Why don’t you get it, and cone back
here. ..
EDMOND
Well, where could | get it...?
VHORE
Go to a restaurant and cash a
check, I'lIl be here til four..

Ednond starts to dress.

EDMOND
. i, um um... yes.
Thank you. ..

VHORE
Not at all.

She i s now dressed and she | eaves the cubicle | eaving Ednond
alone in the cubicle. Beat. Ednond begins to pick up his
clothing and dresses slowy. He sighs.

EXT. VWHOREHOUSE - NI GHT

Ednond conmes out on to the street adjusting his clothing.
Checks his watch, noves on down the street. Canera follows
hi m

ANGLE - THE THREE- CARD- MONTE GAME

The sanme people we saw earlier playing three-card-nonte on
the street corner now playing on this street.

They turn to | ook at Ednond.
ANGLE - EDMOND WALKS UP TO THE GAME
ANGLE - EDMOND AND THE GAME
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SHARPER
You can’t wn if you don’t play...
(to Ednond)
You sir. ..
EDMOND
Me...?
SHARPER
You going to try ne again...?
EDMOND
Again...?
SHARPER

| remenber you beat ne out of that
fifty that time with you

girlfriend. ..
EDMOND
when was this?
SHARPER
On fourteenth street... you going
totry ne one nore tine...?
EDMOND
Uh. ..
SHARPER

... play you for that fifty...

fifty get you one hundred, we see
you as fast as you was... Pay on
the red, pass on the black... where
is the queen... you pick the queen
you win... where is the queen..

who saw the queen... You put up
fifty wwn a hundred... Now. Who saw
t he queen...?

SHI LL
| got her!

SHARPER
How much? Put your noney up. How
much?

SHI LL
| bet you fifty dollars.

SHARPER
Put it up.
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The Shill does so. The Shill turns a card.

SHI LL
Ther el
SHARPER
My man, |’mjus’ too quick for you

today. Who saw the queen. W got
two cards left. Pay on the red
gueen, who saw her?

EDMOND
| saw her.
SHARPER
Ah, shit, man, you too fass for ne.
EDMOND
for fifty dollars...
SHARPER
Al right -- all right. Put it up.
EDMOND
WIl you pay nme if | wn?
SHARPER
Yes | wll. If you wn. But you
got to win first...
EDMOND
Al that |1’ve got to do is turn the
gueen.
SHARPER
Thass all you got to do.
EDMOND
Il bet you fifty.
SHARPER
You sure?
EDMOND
Yes. |’m sure.
SHARPER
Put it up.

ANGLE - EDMOND AS HE SM LES

( CONTI NUED)
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Go down, pan down as his hand goes into his pocket brings out
the noney, puts it on top of the cardboard box next to the
car.

ANGLE

SHARPER (cont’ d)
Now. which one you Iike?

EDMOND
(turning card)
Ther el

ANGLE - THE CARD HE'S TURNED | S A BLACK QUEEN

ANGLE - SHARPER TAKI NG THE MONEY
SHARPER
I’msorry, ny man. This tinme you
| ose -- now we even. Take anot her
shot. You pick the queen you
win... bet you another fifty...

ANGLE - EDMOND AND THE SHARPER

EDMOND
Let ne see those cards.

SHARPER
These cards are fine, it’s you
t hass sl ow.

ANGLE - EDMOND

EDMOND
| want to see those cards.

ANGLE - THE SHI LL LOCKI NG ON

Looks over his shoul der. Ednond. Looks back at Ednond.

ANGLE - SHARPER AND EDMOND

SHARPER
These cards are good, ny man, you
| ost.

EDMOND

You |l et ne see those cards.

ANGLE - EDMOND GRABS FOR THE CARDS
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I NSERT - H' S HAND GO NG FOR THE CARDS.
ANGLE - THE SHARPER
Ki cks the box out of the way and hits Ednond in breastbone.

SHARPER
You ain’t goin’ see no notherfuckin
cards, we playing a ganme here. ..

ANGLE - THE SHI LL

SHI LL
you | ost, get | ost.

The camera pulls back to show the Shill and the Shar per
confronti ng Ednond.

EDMOND
G ve me those cards, fella.

SHARPER
You want to see the cards? You
want to see the cards...? Here is
t he not herfuckin cards...

And he throws the cards at Ednond.
ANGLE - HI'S FI ST

As he hits Ednond in the face.
ANGLE - THE SHILL AND THE SHARPER

Take Ednond into an alley and hit himseveral tinmes. Ednond
falls to the floor.

ANGLE - FROM THE MOUTH OF THE ALLEY

The Shill and the Sharper conme out, | ook around and wal k of f
slowy. Canera stays on Ednond picking hinself up fromthe
alley and pulling hinself to his feet.

I NT. HOTEL - N GHT

A very seedy hotel. The desk of the hotel. W see the
little dinging bell which sunmons the room curi< and a usher.
We see the torso of a man and a very busty and fit young
woman cone in. The man holds out his had, a cori< on the
side of the canera unseen puts a key into his hand.
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The man and the woman enbrace for a second. W see just
their torso. They nove out of the frane. Ednond voice over.

torn and battered, conmes up to the DESK CLERK

EDMOND
| want a room

EDMOND AND THE CLERK

Ednond very di shevel ed and torn.

CLERK
Twenty-two dol | ars.
(pause)

EDMOND
I Tost ny wallet.

CLERK
Go to the police.

EDMOND
You can call up Anmerican Express.

CLERK
Go to the police.
(pause)
| don’t want to hear it.

EDMOND
You can call the credit-card
people. | have insurance.

CLERK
Call themyourself. Right across
t he hall.

EDMOND
| have no noney.

CLERK
I"'msure it’'s a free call

EDMOND
Do those phones require a dine?

CLERK

(pause)
I"'msure | don’t know.
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EDMOND
You know if they need a dine or
not. To get a dial tone... You

know i f they need a dine, for
chrissake. Do you want to live in
that kind of world? Do you want to
l[ive in awrld like that? 1’'ve
been hurt. Are you blind? Wuld
you appreciate it if | acted this
way to you?

(paused)
| asked you one sinple thing. Do
t hey need a di ne?

CLERK
No. They don’t need a dine. You
make your call, and you go

sonewhere el se.

Anot her COUPLE cones into the frame and asks for a key.
C erk hands them a key.

ANGLE - EDMOND

As he noves away fromthe clerk. Canmera continues with him
back toward the door next to a pay phone. He |ooks at the
pay phone. He turns. He |ooks at the clerk.

ANGLE - THE CLERK

Smling at the young nman and wonan as they | eave the desk and
start for the elevator. The clerk |ooks at Ednond and

scow s.

ANGLE - EDMOND

As he | ooks away fromthe clerk, sighs and turns toward the
door and goes out into the street.
I NT. PAVWANSHOP - NI GHT
Iron bars of the pawn shop w ndow.
The OMNER wai ting on a custoner.
CUSTOMVER (V. Q)
Whaddaya get for that? Wat is

that? Fourteen or eighteen?

OMER (V. Q)
Fourt een.
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Canera pulls back as the owner wal ks past the wi ndow. Canera
pans into a custoner inside the pawnshop who' s | ooking over a
gl ass case.

CUSTOVER
Yeah? Lemme see that. How much is
t hat ?
OMNER
Si x hundred ei ghty-five.
CUSTOVER
Wy is that? Howold is that? |Is
t hat ol d?
OMNER
You know how much gold that you got
in there? Feel. That. Just feel
t hat .
CUSTOVER
Where is it marked?
OMNER
Ri ght there. You want that | oupe?
CUSTOVER
No... | can see it.

We hear the sound of the door bell dingaling. The owner
| ooks up.

ANGLE - H' S PO NT OF VI EW

Ednond cones into the store and stands by the two. Canera
pul | s back to include the three of themin shot.

OMNER
(to Ednond)
What ?
EDMOND

I want to pawn sonet hi ng.

OMNNER
Talk to the nman in back.

CUSTOVER
What el se you got |ike this?
(hol ding a piece of
jewel ry)
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OMNER
I don’t know what | got. You're
| ooking at it.

CUSTOVER
(pointing to itemin
di spl ay case)
Lemre see that.

Ednond noves to the back of the store. Canera continues with
Ednond passi ng back to the wi ndow which we saw in the first
shot. Ednond speaks to the man behi nd the w ndow.

EDMOND

| want to pawn sonet hi ng.
MAN

\What ?
EDMOND

My ring.

(hol ds up hand)
ANGLE - EDMOND TRYI NG TO TAKE THE RI NG OFF H S HAND
He has difficulty taking it off.

MAN
Take it off.

EDMOND
It'’s difficult to take it off.

MAN
Spit on it.

ANGLE - EDMOND AS HE SPITS ON THE RI NG AND REMOVES | T

And hands it to the man. |In the background, we hear the
cust oner.
CUSTOVER
How much is that?
OMNER
Two hundred twenty.
~ EDMOND
(happi | y)
| got it off.

ANGLE - EDMOND AS HE HANDS THE RI NG TO THE MAN

( CONTI NUED)
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MAN
VWhat do you want to do with this?
You want to pawn it?

EDMOND
Yes. How does that work?
MAN
Is that what you want to do?
EDMOND
Yes. Are there other things to do?
MAN
what you can do, no, | nean, if
you wanted it appraised...
EDMOND
Uh huh. ..
MAN
or want to sell it...
EDMOND
Uh huh. ..
MAN
or you wanted it to pawn...
EDMOND
| under st and.
MAN
Al right?
EDMOND

How much is getting it appraised?

MAN
Fi ve dol | ars.

CUSTOMVER (V. Q)
Lenme see sonething in black.

EDMOND
What woul d you give ne if | pawned
it?

MAN

What do you want for it?
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EDMOND
VWhat is it worth?

MAN
You pawn it all you re gonna get’s
approxi mately... you know how this

wor ks?

CUSTOMVER (V. Q)
Yes. Let ne see that...

EDMOND
No.
MAN
What you get, a quarter of the
val ue.
EDMOND
Vm
MAN

Approxi mately. For a year. You're
payi ng twel ve percent. You can
redeem your pledge with the year
you pay your twelve per-cent. To
that tine. Plus the anount of the

| oan.
EDMOND
What is ny pl edge?
MAN
Wel |, that depends on what it is.
EDMOND
What do you nean?
MAN
What it is. Do you understand?
EDMOND
No.
MAN
Wat ever the anmount is, that is
your pl edge.
EDMOND

The anpbunt of the | oan.
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MAN
That’s right.
EDMOND
| under st and.
MAN
Alright. Wat are you | ooking for,

the ring?

CUSTOMVER (V. Q)
Nope. Not today. |1'Il catch you
next tinme. Lemme see that knife.

EDMOND
VWhat is it worth?

MAN
The nost | can give you, hundred
twenty bucks.

CUSTOMVER (V. Q)
That is nice.

EDMOND
I"1'l take it.

MAN
Good. I'Il be right back. Gve ne
the ring.

Ednond is left alone. And the canera follows Ednond back to
a position behind the custonmer who is now holding up a | arge
vi ci ous | ooking bow e knife.

CUSTOVER
(hol di ng up knife)
What are you asking for this?

OMNER
Twenty-three bucks. Say, twenty
bucks.

CUSTOVER

(to hinself)
Twenty bucks. ..

EDMOND
Wiy is it so expensive?

OMNER
Wiy is it so expensive?
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CUSTOVER
No. |’mgoing to pass.
(hands back the knife,
exiting)
Il catch you | ater

ONNER
Ri ght .

EDMOND
Wiy is the knife so expensive?

OMNNER
This is a survival knife. Gl.
|ssue. Wrld War Two. And that is

why.
EDMOND
Survi val knife.
OMNER
That is correct.
EDMOND
Is it a good knife?
OMNER
It is the best knife that noney can

buy.
ANGLE - THE OMNER HOLDI NG THE KNI FE LOOKS AT EDMOND
ANGLE - EDMOND LOCKI NG AT THE OANER
OMNER (cont’ d)
You want it?
EXT. TIMES SQUARE STREET - NI GHT
A photo of two naked wonen naking | ove to each other.

PIMP (V.QO)
What are you | ooking for?

ANGLE - EDMOND TURNS HI S HEAD

EDVOND
VWhat ?

ANGLE - EDMOND, THE PI MP BEHI ND H M
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A young bl ack man dressed very fl ashy.

Pl MP
What are you | ooking for?
EDMOND
I’ mnot | ooking for a goddamn
t hi ng.
Pl MP
You | ooking for that joint, it’'s
cl osed.
EDMOND
What joint?
Pl MP
That joint that you was | ooking
for.
EDMOND
Thank you, no. |’mnot | ooking for
that joint.
Pl MP

You | ooki ng for sonething, and I
think that I know what you | ooki ng

for.
EDMOND
You do?
Pl MP
You cone with ne | get you what you
want .
EDMOND

VWhat do | want ?

Pl MP
I know. We get you sone action, ny
friend. W get you sonething sweet
to shoot on.
(pause)
I know. Thass what |’ m doi ng here.

EDMOND
What are you sayi ng?

Pl VP

|’ msaying that we going to find
you sonet hi ng ni ce.
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He starts to nove away. Ednond falls in step next to the
Pinp as they walk slowWy sauntering down the street. Canera
tracks with them

EDMOND
You're saying that you' re going to
find ne a woman.

Pl MP
Thass what |’ m doi ng out here,
friend.

EDMOND
How nmuch?

Pl MP
Wel |, how nuch do you want ?

EDMOND
I want sonebody cl ean.

Pl MP
Thass right.

EDMOND
I want a bl ow ob

Pl MP
Al right.

EDMOND
How nmuch?

Pl MP
Thirty bucks.

EDMOND
That’'s too nuch

Pl MP
How much do you want to spen...

EDMOND
Say fifteen doll ars.

Pl MP
Twenny five.

EDMOND
No. Twenty.
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Pl MP
Yes.

EDMOND
Is that alright?

Pl MP
Gve ne the twenty.

EDMOND
"Il give it to you when we see the

Pl MP
Hey, I'’mnot going to | eave you,
man, you comng with ne. W goin
to see the girl.

EDMOND
Good. I'Il give it to you then.

The Pinp draws Ednond into an alley and speaks to himsoftly
as if explaining a transaction to a foreigner.

Pl VP
You give it to nme now, you
unnerstan? Huh?
(pause)
Thass the transacti on.
(pause)
You see? Unless you were a cop.
(pause)
You give ne the noney, and then
t hass entrapnent.
(pause)
You under st and?

EDMOND
Yes. |’mnot a cop.
Pl VP
Alright. Do you see what |’'m
sayi ng?
EDMOND
|’ msorry!
Pl VP

Thass al ri ght.

Ednond takes out wallet. They exchange noney. They start to
wal k down the alley. The canera tracks with them

( CONTI NUED)



48.
CONTI NUED:  ( 4)

Pl MP (cont’ d)
You cone with ne. Now we’' |l just
wal k here |ike we’'re talking.

EDMOND
Is she going to be cl ean?
Pl MP
Yes, she is. | understand you,

man.
(pause; they wal k)
| understand what you want.

(pause)
Bel i eve ne.
(pause)
EDMOND
Is there any noney in this?
Pl MP
Well, you know, man, there’'s
sonme... you get done piecing off
the police, this man here... the
nmedi cal, the bills, you know.
EDMOND
How much does the girl get?
Pl MP
Si xty percent.
EDMOND
Vm
Pl MP
Oh yeabh.
(pinp points to a spot)
Up here.

Ednond turns his head.
ANGLE - PO NT COF VI EW

Arod iron curtain staircase leading up to a fire door in the
back of the alley.

ANGLE - EDMOND WALKS TO THE SPOT AND TURNS AROUND
ANGLE - THE PI MP WALKS TO THE SPOT AND STANDS NEXT TO EDMOND

Puts his hand on Ednond s back and turns himto wal k up the
stairs.
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ANGLE - EDMOND S FOOT
As it’s on the first step
ANGLE - THE PI MP' S HAND
As he turns Ednond around.
ANGLE - THE PI MP S OTHER HAND
Now hol ding a SWTCHBLADE knife fromhis pocket. He flicks
it to open the blade and the canera follows it up to Ednond’' s
neck.
ANGLE - THE PI MP AND EDMOND S HEADS VERY CLOSE TOGETHER
The knife to Ednond s neck.
Pl MP (cont’ d)
Now gi ve ne all you noney

not haf uckar ! Now

EDMOND
Al right.

The Pinmp now turns Ednond around and pushes hi m up agai nst
the railing holding the knife to the back of his head.

Pl MP
Al of it. Don’t turn around...
don’t turn aroun’... just put it in
nmy hand.

EDMOND
Al right.

Pl MP

... and don’'t you nake a
nmot her fucki n” sound. .

EDMOND
|’ mgoing to do everything you
say. ..
ANGLE - EDMOND S HAND
As he goes into his one pocket.

ANGLE - H' S HAND GCES | NTO ANOTHER POCKET AND FI NDS SOVETHI NG
ANGLE - EDMOND S FACE

( CONTI NUED)



50.
CONTI NUED:  ( 6)

PIMP (V.Q)
Now you just han’ ne all you got.
ANGLE - EDMOND'S HAND COM NG OUT OF THE POCKET
Wth the survival knife which we saw in the pawnshop
ANGLE - EDMOND AS HE TURNS, VICl OQUSLY SCREAM NG

EDMOND
YOU MOTHERFUCKI NG NI GGER!

ANGLE - THE KNI FE
As it cones down on top of the Pinp’ s head.
ANGLE - THE PI MP

Pl MP
Hol d on. ..

The Pinp retreats before Ednond cones after him
EDMOND
You not her fucking shit... you
jungl e bunny. ..

He strikes the Pinp several tines.

The Pinp drops his knife.

Pl MP
l.
EDMOND
You coon, you cunt, you
cocksucker. ..
Pl MP
l.
EDMOND
“Take ne upstairs...???”
Pl MP
Ch, ny god. ..

The Pinp has fallen to the sidewal k and Ednond i s ki cking
hi m
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EDMOND
You fuck. You nigger. You dunb
cunt... You shit... You shit...
(pause)
You fucki ng nigger.
(pause)
Don’t fuck with nme, you coon..
(pause)

Ednond spits on him

EDMOND (cont’ d)
| hope you’re dead.
(pause)

ANGLE - EDMOND SM LI NG

Standi ng over the formof the Pinp who is breathing heavily
and |lying on the ground.

ANGLE - FROM THE LEVEL OF THE PAVEMENT

The beaten Pinp. Ednond wal king away fromhim Ednond t akes
several steps, |ooks back, hold, then wal ks away.

I NT. COFFEEHOUSE - N GHT

ANGLE - A YOUNG VERY FASH ONABLE YOUNG WOVAN TALKI NG TO A
VERY FASH ONABLE YOUNG MAN

Their backs to the canmera. The Young Worman turns her head
slightly, |looks off to her side and smles invitingly.

ANGLE - EDMOND ENTERI NG THE COFFEEHOUSE WTH A SMLE ON H' S
FACE

He | ooks at the Young Woman and nods. He wal ks down the bar,
strutting slightly. The canera follows himto a table in the
back. He sits. He surveys the coffeehouse. A waitress
cones into the frame, her back to the canmera. A young woman
in black pants and white shirt and bow tie.

This is GLENNA
EDMOND
I want a cup of coffee. No a beer
I ri sh whiskey.

GLENNA
I ri sh whiskey.
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EDMOND
Yes. A doubl e. Huh. Beer chaser.

GLENNA
You're in a peppy nood today.

EDMOND

You're goddamright I am and you
want ne to tell you why? Because
am al i ve.

(Ednond over the back of

d enna)
You know how nmuch of our life
we're, alive, you and ne? Not hing.
Two minutes out of the year. Wen
we neet someone new, when we get
marri ed, when, when, when, when

we're in difficulties... once in
our life at the death of someone
that we love. That's... in a car
crash... and that's it. You know,

you know, we’'re sheltered..

GLENNA
Who is?
EDMOND
You and |I. \Wite people. Al of

us. Al of us. W’'re dooned. The
White Race is dooned. And do you
know why...? Sit down. ..

ANGLE - GLENNA

GLENNA
I can’t. |’ m working.

And we see a LOVELY WOVAN in her early twenties |istening
attentively to Ednond.

ANGLE - EDMOND AND GLENNA

EDMOND
And do you know why -- you can do
anyt hing you want to do, you don’t
sit down because you’' re worKking,
the reason you don't sit down is
you don’t want to sit down, because
it’s nore confortable to accept a
| aw that questions it and |ive your
life. Al of us. Al of us.

( MORE)
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We've bred the |ife out of

ourselves. And we live in a fog.

W live in adream Qur lifeis a

school house, and we’'re dead.
(pause)

How ol d are you?

GLENNA
Twent y-ei ght.

EDMOND
I’ve lived in a fog thirty-seven
years. Mst of the |life | have to
live. 1t’s gone. |It’s gone. |
wasted it. Because | didn't know.
And you know what the answer is?

To live.
(pause)
That’'s it.
(pause)
In one nonent. |In one nonent. For
which | thank God.
(pause)
To live. | want to tell you

sonmething. No one’s ever going to
know. Just you. That’s it. No
one i s keeping score. And no one
cares. ..

(pause)

ANGLE - GLENNA

As she is drawn down and perches herself on the chair
listening to Ednond in the pause.

NOW ANGLE - EDMOND

EDMOND (cont’ d)
It’s our life. And that’'s all it
is. Qur only treasure is to act.
(pause; Ednond | eans
f orwar d)
I want to go hone with you tonight.

ANGLE - GLENNA

GLENNA
Wy ?

EDMOND
Why do you think? | want to fuck
you. As sinple as that. Wat’s
your nanme?

( MORE)
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(pause)
It’s as sinple as that. Wat’s
your nanme?

ANGLE

GLENNA
d enna.

I NT. GLENNA' S APARTMENT - NI GHT

A ratty blue couch, a man’s clothes thrown on the couch.
Hand cones into the clothes, digs around and takes out a
package of cigarettes.

ANGLE - EDMOND IN HI' S UNDERWEAR

Is sitting down on the couch, takes out the cigarette from
the pack and lights it. Ednond | ooks down at the clothes and
renoves his survival knife fromhis clothes, starts up to the
couch.

Canera pans with himthrough a very small studi o apartnent
into the other roomwhere - we see G enna wapped in a sheet
sitting on her bed | ooking at Ednond. Ednond sits on the end
of the bed.

ANGLE - EDMOND W TH GLENNA

EDMOND
You see this?

GLENNA
Yes.

EDMOND

That fucking nigger cones up to ne,
what am| fitted to do. He cones
up, “Gve nme all your noney.”
Thirtyseven years fits nme to sweat
and say he’s underpaid, and he
can’t get a job, he’ s bigger than
me... he’s a killer, he don’t care
about his life, you understand, so
he’d do anything. Eh? That’'s what
I"mfitted to do. In a nmess of
intellectuality to wet ny pants
while this coon cuts ny dick off...
eh? Because |I'’mtaught to hate. |
want to tell you sonething.

( MORE)
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Sonet hi ng spoke to ne, | got a
shock, (I don’t know, | got nmd...)
I got a shock, and | spoke back to
him that notherfucker, | canme out
there with my knife, and stuck it
in his neck, eh? *“Up your ass, you

coon... you want to fight, 111
fight you, 1’1l cut out your
fuckin’ heart, eh, | don't give a
fuck.”

GLENNA
Yes.

EDMOND
Eh? |'msaying, | don't give a
fuck. | got sonme warlike blood in
my veins, too, you fucking spade,
you coon. “The blood ran down his
neck.”

GLENNA

(1 ooking at knife)

Wth that?

EDMOND
You bet your ass.

GLENNA
Did you kill hinf

EDMOND
Did I kill hinf

GLENNA
Yes.

EDMOND

| don’t care.

GLENNA
That' s wonderf ul .

Ednond reaches over her and ki sses her, |eans back and | ooks
at her. Ednond st ands, canera continues with Ednond as he
addr esses d enna.

EDMOND
And in that nonment... when | spoke,
you understand, ‘cause that was
nore inportant than the knife, when
| spoke back to him | DDNT
FUCKI NG WANT TO UNDERSTAND. . .

( MORE)
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|l et hi munderstand ne... | wanted
to KILL him
(pause)

In that nonent thirty years of
prej udi ce canme out of ne.

(pause)
Thirty years. O all those um um
umof all those cleaning | adies...

GLENNA
Uh- huh. ..

EDMOND
... uh?... Who m ght have broke the
lanmp. SO WHAT? You under st and?
For the first tinme, | swear to god,
for the first time | saw. THEY' RE
PECPLE, TOO.

GLENNA
(pause)
Do you know who | hate?

EDMOND
Who is that?

GLENNA
Faggot s.

EDMOND
Yes. | hate them too. And you
know why?

GLENNA
Wy ?

ANGLE - EDMOND

EDMOND
They suck cock.
(pause)
And that’s the truest thing you'l
ever hear.

He cones back to the bed and kisses 3 enna. They enbrace.
A enna gets up and starts dressing in blue jeans and a T-
shirt.

GLENNA

I hate them cause they don't I|ike
worren.
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Canera continues foll ow ng Ednond and @ enna.

S57.

d enna goes

into the other roomand puts on hot water during the sane

di al ogue.

EDMOND
They hate wonen

GLENNA
I know t hat they do.

As canera follows theminto the other room

EDMOND
It makes you feel good to say it?
Doesn’t it?
GLENNA
Yes.
EDMOND
Then say it. Say it. If it nakes

you feel whole. Always say it.
Al ways for yourself...

GLENNA
It’s hard.

EDMOND
Yes.

GLENNA

Sonetinmes it’'s hard.

EDMOND
You're goddamright it’s hard. And
there’s a reason why it’s hard.

GLENNA
Wy ?
EDMOND
So that we will stand up. So that
we' |l be ourselves. d enna:
(pause)
THERE 1S NO LAW.. there is no
history... there is just now .. and

if there is a God he may | ove the
weak, d enna.
(pause)
But he respects the strong.
(pause)
( MORE)
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And if you are a man you shoul d be
f ear ed.

(pause)
You shoul d be feared..

(pause)
You nust know you command respect.

GLENNA
That’s why | love the Theatre...

EDMOND
Yes.

d enna turns to Ednond.
GLENNA

Because what you nust ask respect
for is yourself..

EDMOND
What do you nean?

GLENNA
Wen you’' re on stage.

EDMOND
Yes.

GLENNA

For your feelings.

EDMOND
Absol utely, absolutely, yes...

GLENNA
And, and not be soneone el se.

EDMOND
Why shoul d you. ..

GLENNA
... that’s why, and I'’m so proud to
be in this profession...

EDMOND

| don’t blanme you...
GLENNA

because your aspirations...
EDMOND

and |11 bet that you re good

at it...
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GLENNA
t hey. ..
EDMOND
t hey have no bounds.
GLENNA
There’ s nothing. ..
EDMOND
yes. | understand. ..
GLENNA
To bound you but your soul.
EDMOND
(pause)
Do sonet hing for ne.
GLENNA
uh. ..
EDMOND

Act sonething for ne. Wuld you
act sonething for nme...?

GLENNA
Now?
EDMOND
Yes.
GLENNA
Sitting right here...?
EDMOND
Yes.
(pause)
GLENNA

Wuld you really like nme to?

EDMOND
You know | woul d. You see ne
sitting here, and you know that |

would. 1’'d love it. Just because
we both want to. |’d |ove you to.
(pause)

d enna makes a cup of instant coffee, gestures to Ednond.
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GLENNA
Wul d you |i ke one?

EDMOND
No.

d enna drinks up her coffee and says:

GLENNA
What woul d you |ike ne to do?

EDMOND

What ever you'd |ike. Wat plays

have you done?

GLENNA
Well, we’ ve only done scenes.

EDMOND
You’' ve only done scenes.

GLENNA
| shouldn’t say “only.” They

contain the kernel of the play.

EDMOND
Uh- huh.
(pause)
What pl ays have you done?

60.

They continue into the roomof the studio which contains the

sof a.

Canera follows themas they sit on the sofa.

GLENNA
In college | played Juliet.
EDMOND
I n Shakespeare?
GLENNA
I n Shakespeare. Wat do you think?
EDMOND
Well, | neant, there’s plays nanmed
Juliet.
GLENNA

There are?

EDMOND
Yes.
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GLENNA
| don’t think so.

EDVOND
Vwll, there are. -- Don't. Don't.
Don't. Don't be solimted. And
don’'t assune |'m dunb because |
wear a suit and tie.

GLENNA
| don’t assune that.

EDMOND
Because what we’ve done tonight.
Since you net ne, it didn't nmake a
difference then. Forget it. Al I
meant, you say you are an

actress. ..
GLENNA
| am an actress.
EDMOND
Yes. | say that’s what you say.
So | say what plays have you done.
That’'s all.
GLENNA
The work |’'ve done | have done for
nmy peers.
EDMOND
VWhat does that nean?
GLENNA
In cl ass.
EDMOND
In cl ass.
GLENNA

In class or workshop

EDMOND
Not, not for a paying group.

GLENNA
No. Absolutely not.

EDMOND
Then you are not an actress. Face
it. Let’s start right.

( MORE)
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The two of us. I'mnot lying to
you, don’'t lie to ne. And don’'t
lie to yourself. Face it. You're
a beautiful woman. You have worl ds
before you. | do, too. Things to
do. Things you can discover. Wat
|’ m saying, start now, start
tonight. Wth ne. Be with ne. Be
what you are.

GLENNA
I amwhat | am

EDMOND
That’'s absolutely right. And
that’s what | |oved when | saw you
tonight. What | loved. | use that
wor d.

(pause)

| used. That word. | loved a

woman. Standing there. A worKking
woman. Who brought life to what
she did. Wo took a nonent to joke
with me. That's... that’s...
that's... God bless you what you
are. Say it: | ama waitress.
(pause)
Say it.

GLENNA
What does it nean if | say
sonet hi ng?

EDMOND

Say it with ne.

(pause)

GLENNA

What ?
EDMOND

“I ama waitress.”
GLENNA

I think that you better go.
EDMOND

If you want ne to go I'll go. Say

it wth ne. Wat you are. And
"Il say what | am Say what you
are. And I'Il say what | am
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GLENNA
what you are...

EDMOND
|’ ve nmade that discovery. Now |
want you to change, your life with
ne.

Ednond st anps.
ANGLE - EDMOND
EDMOND (cont’ d)

Ri ght now. for whatever that we can
be. | don’t know what that is, you
don’t know. Speak with ne. Right
now. Say it.

ANGLE - GLENNA

As she noves slightly away fromhim Pause.

GLENNA
| don’t know what you’'re talking
about .

EDMOND
Ch, but the Lord, yes you do. Say
it with ne.

ANGLE - GLENNA

As she gets up. Canera follows her to a snmall bureau as she
takes out a vial of pills.

ANGLE - | NSERT

She shakes theminto her hand.

ANGLE - HER FACE

As she takes them

ANGLE - CLOSEUP OF EDMOND WATCHI NG

ANGLE - GLENDA STANDI NG BY THE BUREAU W TH THE PI LLS

EDMOND (cont’ d)
VWhat are t hose?

GLENNA
Pills.
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EDMOND
For what ?

Ednond goes over to her.

EDMOND (cont’ d)
Don't take them Go through it

with ne.

GLENNA
I have this tendency to get
anxi ous.

He knocks them from her hand.

EDMOND
Don't take them Go through it.
Go through with ne.

GLENNA
You' re scaring ne.

EDMOND
| amnot. | know when |’ m scaring
you. Believe ne.
(pause)

A enna goes to the door

GLENNA
Get out.

(pause)

Ednond reaches out to her.

EDMOND
d enna.
(pause)
GLENNA

(starts scream ng at hinm
Get pit! GET OUT GET QUT! LEAVE
ME THE FUCK ALONE!'!'! WHAT DID | DO
PLEDGE My LIFE TO YOQU? | LET YQU
FUCK ME. GO AWAY.

Ednond tries to |l ead her away fromthe door.
EDMOND

Listen to ne: you know what madness
is?
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GLENNA
| told you go away.

Canera foll ows d enna.

EDMOND
I’mlonely, too. | know what it
is, too. Believe ne. Do you know
what madness is?

d enna, frightened she goes to the phone and dials the phone.
Into the phone she speaks.

GLENNA
Susie...?

EDMOND
It's self-indul gence.

GLENNA
Suse, can you cone over here...?

EDMOND
WIIl you please put that down? You
know how rare this is...?

He knocks the phone out of her hands.
ANGLE - GLENNA AS SHE CONERS AVAY FROM HI M

GLENNA
Oh fuck. ..

Ednond cones into the frane, his back to the canera

EDMOND
Don’t be ridiculous. 1’'mtalking
to you.

Canera dollies toward them as d enna retreats and Ednond
advances toward her.

GLENNA
Don't hurt ne. No no. | can't
deal with this.

EDMOND
Don't be ridic...

Canera follows theminto the corner.
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GLENNA
I... No. Help! Help.
EDMOND
you’' re being...
GLENNA
HEL P!
EDMOND

... are you insane? What the fuck
are you trying to do, for godsake?

GLENNA
Hel p!

EDMOND
You want to wake the nei ghbors?

d enna goes to the wi ndow and shouts.

GLENNA
WLL SOVEBODY HELP ME...?

ANGLE - EDMOND
As he tries to | ead her away fromthe w ndow.

EDMOND
Shut up, shut up!

GLENNA
W Il sonebody hel p, you get away
fromne! You are the devil. |

know who you are. | know what you
want nme to do. GCet away from ne.
| curse you, you can’t kill nme, get

away fromne |’ m good.
She continues to the couch, backing up to the couch.
ANGLE - THE COUCH HI TS HER I N THE BACK OF THE KNEES

And she falls onto the couch as Ednond advances toward d enna
with the knife in his hand.

EDMOND
WIIl you shut the fuck up? You
fucking bitch. You're nuts...

He strikes her with the knife.
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EDMOND (cont’ d)
Are you insane? Are you insane you
fucking idiot... You stupid fucking
bitch... You stupid fucking...
Ednond | ooks down at d enna.
ANGLE - HI'S PO NT OF VI EW
A enna lying spraw ed out on the couch covered w th bl ood.
ANGLE - EDMOND LOOKI NG DOAN AT GLENNA
He | ooks down at his HAND.
ANGLE - THE HAND HOLDI NG THE BOW E KNI FE
The knife covered in BLOOD.
ANGLE - EDMOND LOOKI NG DOAN
EDMOND (cont’ d)
(very softly)
now | ook what you’ ve done.
(pause)
Now | ook what you’ve bl oody,
fucki ng done.
I NT. NEW YORK CI TY SUBWAY CAR - NI GHT
Ednond sitting alone in the subway car | ooking at his hands.
The subway jerks to a halt. Ednond gets up and wal ks dazily
out of the car.
ANGLE - EXTERI OR SUBWAY CAR ON PLATFORM
Ednond cones onto the platform
ANGLE - HI'S PO NT OF VI EW
A CONDUCTOR near the front of the train |ooks at him
ANGLE - EDMOND LOCKI NG AT THE CONDUCTOR
He steps back onto the car, |ooks around him steps off from
the car again. The doors close behind himand Ednond turns
to look at the car as it retreats into the distance.

ANGLE - THE CAR RETREATI NG
ANGLE - EDMOND ALONE ON THE PLATFORM
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He wal ks to a tel ephone sitting on a stanchi on.
ANGLE - EDMOND LOOKS AT THE TELEPHONE
Hol d.

ANGLE - EDMOND LOOKS AVWAY FROM THE TELEPHONE AND STARTS UP
THE STAI RS OD THE SUBWAY STATI ON

ANGLE - EXTERI OR SUBWAY STATI ON

Ednond com ng out of the subway station. Several black
peopl e passing by one the street. Ednond gets lost in the
sea of black faces.

EXT. HARLEM STREET - N GHT

Ednond wal ki ng down the street.

ANGLE - HI'S PO NT OF VI EW

A primBLACK WOVAN in her sixties with a |large hat wal ki ng
toward him Ednond falls in step next to the black wonan and

canera dol lies back as they advance toward the canera. The
bl ack woman | ooks at Ednond, Ednond | ooks at the bl ack woman.

EDMOND
(pause)
My not her had a hat |ike that.
(pause)
Mot her had a hat |ike that.
(pause)

I... I'’'mnot making conversation.
She wore it for years. She wore it
when | was a child.

The woman starts to wal k away. Ednond grabs her.

EDMOND (cont’ d)

I wasn’t just making it “up.” It
happened. . .
WOVAN
(detachi ng herself from
his grip)
Excuse ne. ..
EDMOND
... who the fuck do you think you
are...? I|I'mtalking to you... what
aml? A stone...?
( MORE)

( CONTI NUED)



69.

CONTI NUED: EDMVOND( cont ' d)
Dd 1l say, “I want to lick your
pussy...?” | said, “My nother had
that sane hat...” You cunt... what
aml? Adog? 1'd like to slash
your fucking face... I'd like to
sl ash your notherfucking face
apart. ..

WOVAN
W LL SOVEBODY HELP ME..
(and starts away from him

ANGLE - EDMOND
Calling out to the wonman:

EDMOND
You don’t know who | am..
(as the wonman breaks free
and starts away from
I's everybody in this town

i nsane...? Fuck you... fuck you...
fuck you... fuck the lot of you..
fuck you all... | don’t need you..

I worked all of ny life...
ANGLE - THE WOVAN HURRYI NG AWAY FROM EDMOND
Ednond in the background.
ANGLE - EDMOND ONCE AGAI N

EDMOND (cont’ d)
... | worked all of ny life... |
worked all of nmy life.

Ednond sits down. Canera pans Ednond as he sits down. A
stone bal ustrade of a pubic building and starts to cry.
Ednond conposes hinself and wi pes his eyes. W hear a voice
over, the words of a black PREACHER softly.

Ednond lifts his face toward the direction of the sound. He
is attracted by the sppech of a m ssion preacher. He wal ks

to the front of the m ssion and |istens outside the m ssion

doors. Canera foll ows.

PREACHER
“Ch no, not ne!” You say, “Ch no,
not nme. Not ne, Lord” to whom you
hol d out your hand. “Not ne to
whom you of fer your eternal grace.
Not nme who can be saved.” But who
but you, | ask you? Who but you.

( MORE)
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You say you are a grievous sinner?
He knows that you are. You say he
does not know the depth of ny
iniquity. Believe ne, friends, he

does. And still you say, he does
not know -- you say this in your
secret soul -- he does not know the

terrible depth of ny unbelief.
Beli eve ne, friends, he knows that
t 00.

Ednond turns his head toward the dial ogue.
ANGLE - PO NT OF VI EW

W see him POV up the stairs. Very small run down stone
church and a sign which says “African Tabernacle” and a
i ghted doorway.

ANGLE - EDMOND AS HE RISES TO H' S FEET

And continues and starts slowy up the stairs. Canera
dol I'i es back behind himas Ednond starts up the stairs.

PREACHER (cont’ d)
To all of you who say his grace is
not neant to extend to one as bl ack
as you | say to who but you? To
you alone. Not to be blessed. You
think that Christ died for the
bl essed? That he died for the
heavenly hosts? That did not neke
himgod, ny friends, it does not
need a god to sacrifice for angels.

ANGLE - EDMOND S PO NT OF VI EW

The interior of the black church. A LARGE BLACK MAN in
vestnents preaching fromthe front of the church. Several
people in the congregation responded now and then. The
preacher speaks:

PREACHER (cont’ d)
It required a god to sacrifice for
man. You hear nme? For you..
There is none so black but that he
died for you. He died especially
for you. Unpon ny life. On the
graves of ny famly, and by the
surety | have of his eternal bliss.

ANGLE - EDMOND AS HE IS PULLED | NTO THE CHURCH
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The camera pulls back before himso that he’'s standing half
in half out of the church and the light starts to shine on
hi m

PREACHER (cont’ d)
He died for you and you are saved.
Prai se god, ny friends. Praise god
and testify. Wo wll conme up and
testify wwth me, ny friends?

ANGLE - EDMOND
ANGLE - PREACHER
PREACHER (cont’ d)
Who will testify with ne, who wll
testify with Jesus, who wll
testify with ne?
ANGLE - EDMOND
Wnman from subway wal ks by him
She sees Ednond and stare at him
EDMOND
(speaks up)
I wll testify.
(pause)
ANGLE - HI'S PO NT OF VI EW
The preacher, an old black man in robes, inside the church.

PREACHER
Who is that?

ANGLE - EDMOND AS HE TAKES A STEP FORWARD TO THE CHURCH

EDMOND
I wll testify.
PREACHER
Sweet God, |et that man cone up

her el
ANGLE - EDMOND S FACE AS HE W PES AWAY A TEAR

ANGLE - EDMOND S FOOT AS HE TAKES A STEP FARTHER | NTO THE
CHURCH
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WOVAN
That’s the Man! Soneone! Call a
policeman! That’s the man!
ANGLE - EDMOND' S FACE AS HE TURNS AND LOOKS BEH ND HI M
ANGLE - HI'S PO NT OF VI EW

The bottom of the stairs the woman with the big hat and a
bl ack POLI CEMAN | ooki ng at him

PREACHER
... who will cone open up his soul ?
Alleluia, ny friends. Be with ne.
WOVAN
That’s the man, that’s the man.
GCet himnow, that’s him Stop himn
ANGLE - EDMOND AT THE TOP OF THE STAI RS
Looki ng around as if soneone trapped.
ANGLE - HE STOPS TENTATI VELY DOWN THE STAI RS
He | ooks back up at the preacher.
PREACHER
Were is that man? Let him cone
forth.
ANGLE - EDMOND AS HE LOOKS DOWN TOWARD THE WOMAN AGAI N
Up towards the top of the stairs.
He starts.
ANGLE - THE POLI CEMAN AND THE WOVAN

Policeman starts up toward Ednond.

PCLI CEMAN
Just a nonent, sir.

He wal ks up to within a step of Ednond.
ANGLE - EDMOND AND THE POLI CEVAN
EDMOND

... ... ... ... I"mon ny way
to Church.
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PREACHER
Sweet Jesus, let that nan cone
forth.

VOVAN

That’s the man, that’s the man who
tried to rape ne on the train.

The canmera follows the policeman up to the top of the stairs.
He cl oses the door and turns back to Ednond.

PCLI CEMAN
Now what's this all about sir?

VWOVAN
He had a knife...

EDMOND
t here nmust be sonme m stake. ..

The wonan wal ks into the frane.

WOVAN
He tried to rape ne, that’s the man
that tried to rape ne on the train

EDMOND
There’s sonme mstake. |’ mon ny
way to Church.

PCLI CEMAN
VWhat' s the troubl e here?

EDMOND
No trouble, I “mon ny way into
this m ssion.

WOVAN
This man tried to rape nme on the
train yesterday.

EDMOND
Qovi ously, the woman’s nad.
PCLI CEMAN
Could | see sone identification
pl ease?
EDMOND
Pl ease, officer, | haven' ttine.

... I... it's been a long... |
don’t have ny wallet on ne.
( MORE)
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EDMOND( cont ' d)

My nane’s Gregory Burke. | live at
428 22nd street, | own the
building. I... I have to go inside
t he Church.
PCLI CEVAN
You want to show nme sone |.D.?
EDMOND
| don’t have any. | told you.
PCLI CEVAN
You're going to have to cone with
ne.
EDMOND
I... please... Yes. |In one mnute.
Not... not now, | have to preach.
PCLI CEVAN
Conme on.
EDMOND
You're making a... Please. Let ne
go. And I’'ll cone with you
afterward. | swear | will. |
swear it on ny life. There s been
a mstake. |I'man elder in this

church. Conme with ne if you will.
I have to go and speak.

PCLI CEMAN
Look.

Concilliatory, he puts an armon Ednond. He feels sonething.
He pul I s back.

PCOLI CEMAN (cont’ d)
What’'s that?

EDMOND
It’s nothing.

The policeman pulls out the survival knife.

ANGLE -
ANGLE -

EDMOND (cont’ d)
It’s a knife. It’'s there for self-
prot ecti on.

THE POLI CEMAN
EDMOND
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Ednond’ s face starts to fall.
Hol d.

Ednond | ooks up.

ANGLE - EDMOND S PO NT OF VI EW

H s point of viewis...

I NT. POLI CE STATI ON | NTERROGATI ON ROOM - NI GHT

We see the | NTERROGATOR. A plan clothes policeman in his
fifties, snoking a cigarrette and | ooking toward Ednond in
the small cell otex-panelled room

Ednond and an interrogator at the police station.

| NTERROGATOR
VWat was the knife for?
EDMOND
For protection.
| NTERROGATOR
For whont
EDMOND
Everyone.
| NTERROGATOR
You know that it's illegal?
EDMOND
No.
| NTERROGATOR
It is.
ANGLE - EDMOND
EDMOND
(pause)
|’ msorry.

Hol d.
ANGLE - EDMOND AND THE | NTERROGATOR

( CONTI NUED)



CONTI NUED:

76.

| NTERROGATOR
Speaking to that woman in the way
you did is construed as assault.

EDMOND
I never spoke to her.

| NTERROGATOR
She identified you as the nman who
accosted her | ast evening on the
subway.

EDMOND
She is seriously m staken.

| NTERROGATOR
If she presses charges you' Il be
arrai gned for assault.

EDMOND
For speaking to her?

| NTERROGATOR
You admt that you were speaking to
her ?

EDMOND
(pause)
I want to ask you sonet hi ng.
(pause)

| NTERROGATOR
Al right.

EDMOND
Did you ever kick a dog?
(pause)
Well, that’s what | did. Mn to
man. That’s what | did. | made a
sinpl e, harm ess coment to her,
she responded |i ke a fucking bitch.

| NTERROGATOR
You trying to pick her up?

EDMOND
Why should | try to pick her up?

| NTERROGATCR
She was an attracti ve wonan.

( CONTI NUED)



77.
CONTI NUED:  ( 2)

EDMOND
She was not an attractive woman.
| NTERROGATOR
You gay?
EDMOND
What business is that of yours?
| NTERROGATOR
Are you?
EDMOND
No.
| NTERROGATOR
You married?
EDMOND
Yes in fact. | was going back to
m wfe.
| NTERROGATOR

You were going back to your wfe?

EDMOND
I was going honme to her.

| NTERROGATOR
You said you were goi ng back to
her, what did you nean?

EDMOND
I'd left my wwfe, alright?
| NTERROGATOR
You left your wife?
EDMOND
Yes.
| NTERROGATOR
Wy ?
EDMOND

| was bored. Didn't that ever
happen to you?

| NTERROGATOR
And why did you lie to the officer?
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EDMOND
VWhat officer?

| NTERROGATOR
Who picked you up. There’ s no
Gregory Burke at the address you
gave. You didn't give himyour
ri ght nane.

EDMOND
I was enbarrassed.
| NTERROGATCOR
Wy ?
EDMOND
| didn’t have ny wallet.
| NTERROGATCR
Wy ?
EDMOND

I'"d left it at hone.

| NTERROGATOR
And why did that enbarrass you?

ANGLE - EDMOND AS HE STANDS
He speaks to the interrogator.

EDMOND

I don’t know. | have had no sl eep.
I just want to go hone. | am
solid... look: ny nane is Ednond
Burke. | live at 485 West Seventy-
ninth Street. | work at Stearns
and Harrington. | had a tiff with
my wife. | went out on the town.
I ‘“ve learned ny | esson. Believe
me. | just want to go hone.
What ever |1’ ve done I’ make right.

(pause)
Al right?

(pause)
Alright? These things happen and
then they’' re done. Wen you
stopped nme | was going to church

|"ve been unwell. 1’Il confess to
you that |’ve been confused but,
but... 1’ve learned ny | esson and

I’mready to go hone.
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ANGLE - | NTERROGATOR

| NTERROGATOR
Wy did you kill that girl?
ANGLE - EDMOND
EDMOND
What girl?

ANGLE - | NTERROGATOR

| NTERROGATOR
That girl you kill ed.

ANGLE - EDMOND
He starts to speak, stops.

Hol d.

I NT. JAIL CORRIDCR - DAY

An enmpty corridor. A policeman cones into the frane, hold
toget her by the el bow. Ednond still wearing his suit coat.
Hi s shirt unbuttoned. H s hands manacl ed. The policeman
escorts himdown the corridor.

I NT. VISITOR CHAMBER - DAY

The door opens and Ednond cones into the visitor chanber.
You see the policeman behind himas the door is closed.
Ednond sits.

ANGLE - PO NT OF VI EW

A Pl exiglass partition. The door on the other side of the
partition opens, Ednond’s Wfe enters the roomand sits.

ANGLE - EDMOND

Ednond’s wife is visiting him They sit across from each
other in silence for a while.

EDMOND
How s everyt hi ng?

W FE

Fi ne.
(pause)
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EDMOND
I"malright, too.

W FE
Good.
(pause)

EDMOND
You want to tell nme that you' re nmad
at me or sonethi ng?

W FE
Did you kill that girl in her
apartnment ?

EDMOND

Yes, but | want to tell you
sonething... | didn’t nean to. But
do you want to hear sonething
funny...? (Now don’t laugh...) |
think 1'd just had too nuch coffee.

(pause)
Il tell you sonething else: |
think that there are just too many

people in the world. | think
that’s why we kill each other.
(pause)

l... I... I... suppose you re nad
at me for |eaving you.

(pause)
I don’t suppose you're, uh
inclined (or, nor do | think you
shoul d be) to stand by ne. |
under stand t hat.

(pause)
I’msure that there are nmarriages
where the wife would. O the
husband if it would go that way.

(pause)
But I know ours is not one of that
t ype.

(pause)
I know that you wi shed at one point
it would. | wi shed that, too. At
one poi nt.

(pause)
| know certain tines we w shed we
could be... closer to each other.
| can say that now. |'msure this

is the way you feel when soneone
near you dies.
( MORE)
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You never said the thins you wanted
desperately to say. It would have
been so sinple to say them

(pause)
But you never did.

W FE
You got the papers?

EDMOND
Yes.

W FE
Good.

EDMOND
Oh, yes. | got them

W fe stands.

W FE
Anyt hi ng you need?

ANGLE - EDMOND

EDMOND
No. Can’'t think of a thing.

ANGLE - VISITOR S SIDE OF THE VI SI TOR S ROOM

A door opens, the wife cones out of the door and noves out of
the frane. Beyond the door, we see the visitor’s side of the
visitor’s chanber and beyond that we see the Pl exiglass
partition and Ednond. Ednond sits for a nonent. Stands.

EDMOND (cont’ d)
You take care, now

Ednond turns, knocks on his door. In the background, we see
hi s door open and Ednond start ut his door. The door cl oses.
I NT. PRI SON SHOAER ROOM - DAY

An overwei ght TURN KEY, a PRI SON GUARD dressed in brown,
standing next to a tiled wall wth several faucet handl es on
it. The sound of rushing water and steam The turn key

| ooki ng on

Hol d.
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He turns off the water. The turn key turns to his right,
pi cks up a towel and hands it to this left and it is taken by
unseen HANDS

Hol d.

The turn key turns to his right and picks up several pieces
of white prisoner uniformand hands themwith a new towel to
his left. It is taken by an unseen HAND. The turn key noves
out of the frane.

ANGLE - THE FEET OF THE TURN KEY AND THE MAN I N BARE LEGS
Wth manacl es around his |legs clinbing netal stairs.
ANGLE - THE GALLERY OF THE CELL BLOCK

The turn key wal king down the cell block. The next two,
obvi ously make it manacl es, seen fromthe back, the man’s
shoul der wal ks into the franme now and agai n.

ANGLE - THE CELL AROUND THE GALLERY

The turn key opens the cell. W see the shoul ders, the
buttocks of the man in nmanacles pass into the cell.

ANGLE - | NTERIOR OF CELL

Ednond naked, manacl ed, accepting the unifornms and towel from
the turn key.

ANGLE - THE GUARD KNEELS

Unl ocks Ednond’s nmanacl es on his hands and on his feet and
stands. The guard | eaves the cell. The door clangs shut and
the bars come into the frane.

ANGLE - I NTERIOR OF THE CELL

Ednond noves to a bunk on which there is a rolled up
mattress. Unrolls the bunk, sits on the bed and begi ns
dressing. So Ednond sits on the bed and is now dressed in
his whife uniformand he pulls on his prison slippers. He
| ooks at the wall.

FADE QUT.
FADE | N:
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It is now very dark in the room Ednond is still sitting
| ooking at the wall. The sound of the door opening. Ednond
turns to the door.

ANGLE - HI'S PO NT OF VI EW

The turn key who we saw earlier opening the cell and very
very big, very fit, very nuscul ar bald headed bl ack man
comng into the cell. The door CLANGS cl osed.

ANGLE - EDMOND

As he stands and | ooks at the BLACK NMAN

ANGLE - THE BLACK MAN

As he stands and | ooks at Ednond. The black man circles
around to | ook at Ednond. Ednond begi ns speaki ng.

Ednond is put in his newcell. H s cell mate is a |arge,
bl ack prisoner. Ednond sits on his new bunk in silence a
whi | e.

EDMOND
You know, you know, you know, you
know we can’t distinguish between
anxi ety and fear. Do you know what

| mean? | don’t nean fear. |
mean, | do nmean “fear,” |, don't
mean anxiety.

(pause)

We, when we fear things | think
that we wish for them

(pause)
Death or “Burglars.”
(pause)
Don’t you think?
(pause)
| always knew that | would end up
her e.

(pause, to hinself)
Every fear hides a w sh.
(to his cell mate)
I think I’mgoing to like it here.

PRI SONER
You do?

ANGLE - EDMOND TO THE BLACK NMAN
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Faci ng each other in the cell.

EDMOND
Yes, | do. Do you know why? It’'s
sinple. That’s why | think that I

am You know, | always thought
that White people should be in
prison. | knowit’'s the Black race

we keep there. But | thought we
shoul d be there. You know why?

PRI SONER
Wy ?
EDMOND
To be with the Bl ack peopl e.
(pause)
Does that sound too sinple to you?
(pause)
PRI SONER
No.
EDMOND
Because we’'re | onely.
(pause)
But what | know. ..
(pause)

What | kno | think that all this
fear, this fucking fear we feel
must hide a wish. Cause | don't

feel it since I"’'mhere. | don't.
| think the first tinme in ny life.
(pause)

In ny whole adult life | don't feel
fearful since | cane in here. |
think we are like birds. | think
that humans are like birds. W
suspect when there’s going to be an
eart hquake. Birds know. They

| eave three days earlier

Sonmething in their soul responds.

PRI SONER
The birds | eave when there’s going
to be an earthquake?

EDMOND
Yes. And | think, in our soul, we,
we feel, we sense there is going to
be. ..
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PRI SONER
Uh huh. .

EDVOND
... a cataclysm But we cannot
flee. We're fearful. Al the
tine. Because we can’'t trust what
we know. That ringing.

(pause)
I think we feel. Sone thing tells
us “Get out of here.”

(pause)

White people feel that. Do you
feel that?

pause)
Vell. But I don't feel it since
I’ m here.

pause)
| don't feel it since |'"mhere. |
think |’ ve settled. So, so, so |
must be sonewhere safe. Isn’t that
funny?

ANGLE - BLACK MAN

PRI SONER
No.

And canera follows himas he sits on Ednond’'s bunk

cones into the frane and sits on the other side of
fromthe bl ack nan.

EDMOND
You think it’s not?

PRI SONER
Yes.

EDMOND
Thank you.

PRI SONER
Thass al ri ght.

EDMOND
Huh.

(pause)
PRI SONER

You want a cigarrette?

85.

Ednond
t he bed
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ANGLE
Hol d.
ANGLE

ANGLE

ANGLE

EDMOND

No thank you. Not just now.
PRI SONER

Thass al ri ght.
EDMOND

Maybe | ater.
PRI SONER

Sure. Now you know what ?
EDMOND

\What ?
PRI SONER

I think you just get on ny body.

EDMOND
I, yes. Wat do you nean?

PRI SONER
You should get on ny body now.

EDMOND
| don’t know what that means.

PRI SONER
It nmeans to suck ny dick.

EXTRA CLOSE- UP EDMOND

CLOSE- UP PRI SONER

PRI SONER (cont’ d)
(pause)
Now don’t you want to do that?

EDMOND

EDMOND
No.

PRI SONER
Well, you jus do it anyway.

EDMOND AND THE PRI SONER

EDMOND
You’' re j oki ng.
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PRI SONER
Not at all.

EDMOND
| don’t think | could do that.

PRI SONER
Well, you going to try or you going
to die. Les get this out-the-way.

EDMOND
I, seriously... we’'re going to be
here a long tine and | don’t think
that we want to start |ike this.

PRI SONER
(st ands)
I’ mnot going to repeat nyself.

EDMOND
(st ands)
"1l scream

ANGLE - PRI SONER

PRI SONER
You scream and you offend ne. You
are going to die. Look at ne now
and say I'mfoolin’.
(pause)

ANGLE - EDVMOND
As he retreats into the corner.
EDMOND
.. ... ... 1I... 1 can't, |
can’t do, I... |
ANGLE - THE PRI SONER AS HE ADVANCES ON EDMOND
SLAPS hi m several tines.
PRI SONER
The not herfuck you can’t. Right
now, m ssy.

SLAPS, Ednond falls to his knees. Canera pulls down to see
Ednond on his knees next to the standing prisoner.

ANGLE - THE PRI SONER
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PRI SONER (cont’ d)
Right now, Jim An’ you bes’ be
ni ce.

ANGLE - EDMOND ON HI S KNEES
Looks up pleadingly at the prisoner.

Hol d.

| NT. CHAPLAIN S ROOM - PRI SON - DAY

A w ndy gray day, woods and hills in a distance.
Hol d.

ANGLE - THE CHAPLAI N

A man in his fifties comng in through a wooden door weari ng
his vestnents. He begins to disrobe and hang his vestnents
in the corner |ooking toward another corner of the room The
chapl ai n finishes di srobing and noves past the shot of the

w ndy gray day which we now see as a window and sits in a
chair | ooking across fromhim W see the back of Ednond as
the camera pans the Chaplain as he sits.

Ednond is sitting across fromthe prison chapl ain.

CHAPLAI N
You don’t have to talk.
EDMOND
| don’t want to talKk.
(pause)
CHAPLAI N
Are you accustoned to life in here?
EDMOND
Do you know what happened to ne?
CHAPLAI N
No.
(pause)
EDMOND

| was sodom zed.

CHAPLAI N
Did you report it?

( CONTI NUED)



89.

CONTI NUED:

EDMOND
Yes.

CHAPLAI N
What did they say?

EDMOND
“That happens.”

CHAPLAI N
I’msorry it happened to you.

(pause)

EDMOND
Thank you.

CHAPLAI N

Are you | onely?
ANGLE - EDMOND
Hol d.

EDMOND
Yes.
(pause)
Yes.
(pause)
| feel so alone...

ANGLE - CHAPLAIN

CHAPLAI N
Shhhh. ..
ANGLE - EDMOND
EDMOND
I’mso enpty. ..
ANGLE - CHAPLAI N
CHAPLAI N

Maybe you are ready to be filled.
Ednond stands up to the praying.
EDMOND

That's bullshit, that’s bullshit.
That’s pious bullshit.
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Canera pans Ednond as he wal ks to the wi ndow, reading as over
t he back of the chaplain. The chaplain turns his chair to
speak to Ednond.

ANGLE - THE CHAPLAI N

We see him | ooking at Ednond.

CHAPLAI N
Is it?

EDMOND
Yes.

CHAPLAI N

That you are ready to be filled?
Is it inpossible?

EDMOND
Yes. Yes. I don’t know what
i npossi bl e.

CHAPLAI N

Not hi ng i s inpossible.

EDMOND
Oh. Nothing is inpossible. Not to
“CGod,” is that what you're sayi ng?

CHAPLAI N
Yes.

EDMOND
Well, then, you're full of shit.
You understand that. |f nothing s

i npossible to God, then let himlet
me wal k out of here and be free.
Let himcause a new day. 1In a
perfect land full of life. And
Air. \Were people are kind to each
other, and there’s work to do.
Where we grow up in love, and in
security we’'re wanted.

(pause)
Let himdo that. Let him Tel
himto do that.

(pause)
You asshole -- if nothing' s
i npossible... | think that nust be
easy... Not:
(he sits)
( MORE)
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“Let me fly,” or “If there is a God
make himto make the sun cone out
at night.

Canera pulls in tight on Ednond.

EDMOND (cont’ d)
Go on. Pl ease. Pl ease. Pl ease.

I’ m begging you. |’ m beggi ng you.
If youre so smart. Let himdo
t hat .
(pause)
Pl ease.
(pause)
Pl ease. |’ m beggi ng you.

Ednond sitting on a chair near the chaplain. The chaplain
noves his chair to sit next to Ednond.

CHAPLAI N
Are you sorry that you killed that
girl? Ednond?
(pause)

EDMOND
Yes.
(pause)

CHAPLAI N
Are you sorry that you killed that
girl?

EDMOND
I’ m sorry about everything.

CHAPLAI N
But are you sorry that you killed?
(pause)

EDMOND
Yes.
(pause)
Yes, | am
(pause)
Yes.

ANGLE - CHAPLAIN

CHAPLAI N
Wy did you kill that girl?

ANGLE - EDMOND
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EDMOND
| don"t... I... | don't...
(pause)

(pause)

| don't...
(pause)

| don’t think..
(pause)

"(pause)
| don't...

Hol d.

I NT. PRI SON LI BRARY - DAY

Ednond sitting in the library table surrounded by stacks of
books. His head is now shaved and he supports a very |arge
must ache. He’'s | ooking off to one side.

ANGLE - HI'S PO NT OF VI EW

Qut through a bar wi ndow, a snow covered | andscape.

ANGLE - ONCE AGAI N, EDMOND SI TTI NG LOOKI NG OQUT THE W NDOW
He turns his attention back to the desk and begins to wite.
ANGLE - THE PAPER ON WHICH HE | S WRI TI NG

It reads:

“Dear Ms. Brown. You don’t renenber nme. Perhaps you do.
Do you renenber Eddi e Burke who Iived on Euclid? Maybe you
do. | took Debbie to the prom | know that she never found
me attractive, and | think, perhaps she was coerced in sone
way to go with ne -- though | can’t think in what way.”

Ednond’ s hand cones into the frame and begins to wite the
fol | owi ng words:

“It also strikes ne as | wite that naybe she went of her own
free will and I found it inportant to think that she went

unw | lingly.”

ANGLE - EDMOND

As he raises his head fromthe paper and thinks for a nonent.
He sighs and he lowers his head to the paper.
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ANGLE - | NSERT
The hand on the paper as he continues to wite.

(PAUSE) “1 don’t think, however, this is true.

93.

( PAUSE) She

was a lovely girl. I'msure if you renmenber ne you wll

recall how taken | was with her then.”
ANGLE - EDMOND WRI TI NG AS HE CONTI NUES TO WRI TE

GUARD (O C.)
You have a visitor.

Ednond | ooks to his side.
ANGLE - HI'S PO NT OF VI EW
A GUARD st anding next to himwho repeats:

GUARD (cont’ d)
You have a visitor.

ANGLE - EDMOND

EDMOND
Pl ease tell themthat I'mill.

Guard exits. Ednond turns his attention back to the paper
and thinks for a nonent and then continues to wite. He
t akes anot her sheet of paper from beside himand continues to

wite on that too. Wat a day.

I NT. EDMOND S CELL - TW LI GHT

Ednond in his white prison uniform with a ratty cardi gan
sweater, snoking a cigarrette, standing by the barred cel

W ndow, in the twlight.
Hol d.

Ednond and the prisoner are each lying on their

PRI SONER
Uh huh. ..
EDMOND
Beyond t hese things that we can
know.
(pause)
| think maybe in dreans we see what
it is.
( MORE)

bunks.
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CONTI NUED: EDVOND( cont ' d)
(pause)
What do you think?
(pause)
PRI SONER
We woul d be CGod.
EDMOND
That's absolutely right.
PRI SONER
O, or sone genius.
EDMOND
No, | don’t think even genius could
know what it is.
PRI SONER
No, sone great geni us,
(pause)

O sone phil osopher. ..

EDMOND
I don’t think even genius can see
what we are.

PRI SONER

You don’t... think that...

(pause)

EDMOND

| think that we can’t perceive it.
PRI SONER

Sonmet hing’s going on, | tell you

that. |’ m saying, sonewhere sone

poor sucker knows what’'s happeni ng.
EDMOND
Do you think? You can’t contro
what you meke of your life.
Alnost to hinself. He turns to the room
ANGLE - HI'S PO NT OF VI EW

The prisoner sitting on Ednond’s bed. Prisoner is sewing a
pi ece of cl ot hing.

PRI SONER
Now t hass for damm sure.

( CONTI NUED)
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Ednond noves to the side of the bed and stands hol ding onto
the top of the bunk bed while he talks to the prisoner.
Caneraman is with them The franme both the prisoner and
Ednond.

EDMOND
There is a destiny that shapes our
ends. . .
PRI SONER
uh huh. .
EDMOND

Rough- hew t hem how we nmay.

PRI SONER
How e’ er we not herfucki ng may.

EDMOND
And that's the truth.

PRI SONER
You know that is the truth.

EDMOND
... and people say that it’'s
hereditary, or it’s environnent...
but, but | think it’s sonething
el se.

PRI SONER
What you think it is?

EDMOND
I think it’s sonething beyond that.

PRI SONER

Shit yes. Sonme whacked-out sucker.
Somewhere. In the Ozarks?

(pause)
Shit yes. Sone guy.

(pause)
Sone i nbred sucker, wal ks around
al | day. ..

(pause)

EDMOND
You t hi nk?

PRI SONER
Yeah. Maybe not him.. but
soneone.

( MORE)
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CONTI NUED: (13) PRI SONER( cont ' d)

(pause)

Some fuck | ocked up, he's got tine
for reflection...

(pause)
O sone fuckin... | don't know,
sonme kid, who's just been born.
(pause)
EDMOND
Sonme kids that’s just been born...
PRI SONER
Yes... and you know, he’'s got no
preconceptions. ..
EDMOND
Yes.
PRI SONER
Al he s got...
EDMOND
that’'s absolutely right...
PRI SONER
Huh...?
EDMOND
Yes.
PRI SONER
I's...
EDMOND

Maybe it’s nenory..

PRI SONER
That’s what |’ m saying. That it
just may be..

EDMOND
It could be.

PRI SONER
O...

EDMOND
or sone...

PRI SONER
sone. ..
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EDMOND
Know edge. ..
PRI SONER
sone. . .
EDMOND
some intuition..
PRI SONER
Yes.
EDMOND
| don’t even nean “intuition”..
sonet hing... sonething...
PRI SONER
O sone animal ...
EDMOND
Wiy not...?
PRI SONER
That all the tinme we’'re saying
we'll wait for the nmen from space,
maybe they’'re here...
EDMOND
maybe they are..
PRI SONER
maybe they’'re animals. ..
EDMOND
Yes.
PRI SONER
That were left here.
EDMOND
Aeons ago.
PRI SONER
Long ago.
EDMOND

and have been bred here..

PRI SONER
O maybe we’'re the animals. ..

( CONTI NUED)
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The lights go out in the prison. And we hear a horn, briefly
twice. The prisoner sighs and then he finishes his sew ng,
stands and puts the sewing on top of his bunk. Ednond and
the prisoner are now both standing. Franed.

EDMOND
maybe we are...

PRI SONER
You know, how they, they are
suprenme on their.

EDMOND
yes.

PRI SONER
On their native world. ..

EDMOND
But when you put them here.

PRI SONER
We say they' re only dogs, or
animal s and scorn them..

EDMOND
yes.

PRI SONER
We scorn themin our fear. But . .
don’t you think...?

EDMOND
it very well could be...
PRI SONER
But on their native world...
EDMOND
uh huh. .
PRI SONER
They are suprene...
EDMOND
I think that’'s very..
PRI SONER
An what we have done is to disgrace

our sel ves.
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EDMOND
W have.

PRI SONER
Because we did not treat themw th
respect.

EDMOND
(pause)
Maybe we were the ani nmal s.

PRI SONER
Wel |, thass what |’ m sayi ng.

EDMOND
Maybe they’'re here to watch over
us. Maybe that’s why they’ re here.
O to observe us. Maybe we're here
to be puni shed.

The prisoner clinbs up to the top of his bed.
ANGLE - THE PRI SONER ON TOP OF HI S BED

As he puts the sewing on the shelf near his bed and sits on
hi s bed.

ANGLE - EDMOND

EDMOND (cont’ d)
(pause)
Do you think that there’'s a Hell?

ANGLE - PRI SONER

PRI SONER
I don’t know.
(pause)

Ednond cones over so that he’'s standing right underneath the
prisoner.

ANGLE - EDMOND

EDMOND
I don’t know. Do you think that we
are there?

PRI SONER

| don’t know, man
(pause)
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ANGLE - EDMOND AND THE PRI SONER TALKI NG TO EACH OTHER VERY
SOFTLY

Dmlight.

EDMOND
Do you think that we go sonmewhere
when we die?

PRI SONER
| don’t know, man. I like to think
SO.

ANd the prisoner arranges hinself, pulls the cover over
hinself, starting to go to sleep

EDMOND
| do, too.

PRI SONER
| sure would like to think so.

Ednond stands on the bottom bunk and raises hinself up to be
close to the prisoner.

ANGLE - EDMOND AND THE PRI SONER
The heads will be cl ose together.

EDMOND
Perhaps it’s heaven.

PRI SONER
| don’t know.

EDMOND
I don’t know either but perhaps it
is.
(pause)

PRI SONER
I would like to think so.

EDMOND
| woul d, too.

Hol d.
Ednond | ooks at the prisoner. Extra close-up.

ANGLE - PRI SONER LOOKI NG AT EDMOND
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ANGLE - EDMOND LOOKS AT THE PRI SONER

EDMOND (cont’ d)
(pause)
Goodni ght .

PRI SONER
Goodni ght .
(pause)
Ednond reaches forward and gives the prisoner a kiss. He
then crawls up into the bunk and pulls the cover over hinself
as the prisoner enbraces himand they both lie still.
FADEQUT.

PRI SONER (cont’ d)
Goodni ght .

Ednond reaches up and gives the prisoner a kiss, the he sits
back on his bed.

END



